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Young Rep Ga.zette

hether you are

an experienced
performer or a first-time auditionee,
everyone gets nervous before breaking out

To aid you in any future theatrical or
musical endeavors, here is a list of audition
tips from personal experience and from the
knowledge of veteran directors and actors:
the men and women who were in our shoes

WHAT DO
YOU DO TO
PREPARE FOR
AUDITIONS?

“I pick a song that I like, practice
it a few times alone in my room,
get freaked out that I have to do
an audition, and desperately try
to remember my lyrics.”

January 16, 2009

not long ago.
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First and foremost, be confident! If you =
think you can rock your audition, chances
are you'll do much better. Nervous energy
can be disastrous so stay clam and
remember to breathe. Directors can sense
confidence and any extra personality that
you can bring into the room will only add to
your audition. Seasoned actor Bill O'Neill
offers this advice: “focus any nervous
“energy you have toward excitement. It will
help your performance and make you feel
better. Get excited about the opportunity;
think ‘this is my chance to be a part of
something great.”

~ Be professional! This means being mature,
| collected, and dressed appropriately. (no
jeans, no tee-shirts, no open toes). Your
audition begins as soon as you walk in, so
treat it that way. Make sure to be clear with
the pianist and always, always thank both
them and the director after your audition.

o
Pick original pieces; directors are tired of
that Our Town monologue or “Memory” from
Cats. Choose pieces that will show your™
acting abilities over showing off your range,
it's much more enjoyable to watch and listen
to. If performing two pieces, make sure they
are contrasting to show your versatility.

enjoying

you get

DI"

As our own Elly Lichenstein said:
“| look for someone to take me
into the world of the monologue.
I'm looking for one thing - a
real personal connection to the
artist and her work. That means
you need to know all about the
character who speaks or sings,
you need to know the show and
the character and the specific
situation.”
stuffl Leave your life at the door
and embody your character for
the audition.
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Theater and music is about

what makes an audition. “When
you're done, all that matters
is if you performed as well as
you wanted to and your fear to
fun ratio,” says music teacher,
conductor, and musical director
Melinda Moreaux.

audition, the more often you'll
get placed. You have no control
over the casting of the show
so just treat your audition as
your performance without any
expectations; it's about being

-Natalie Herman, YR actor

e »

“I always drink some tea, breath
some steam, and listen to music
that pumps me up.”

-Kailey Hewitt, YR actor

“Comb my hair, dawn some
stylish duds, and listen to Rage
Against the Machine, or The
Police on my iPod.”

-Curtis Hoffmann, YR alumni

In short: know your

“Keep myself busy for the whole
day, talk as little as possible, and
stretch!”

-Molly Larsen, YR actor

yourself and that's

“Arrive an hour early to get
paperwork done so that I don’t
freak out three minutes before
they call me in. Also listen to Mr
Blue Sky by ELO.”

“The closer -Jack DeMeo, YR alumni

to. 100% fun in an

“I don’t eat all day or my stomach
will freak out. I have an all day
adrenaline rush and feel stressed
up until the moment I’m in the
spotlight.”

vital part of my
life and [ am sure
many of you
who are reading
this article feel
the same way.
| For many of us
it has been a
home away from
home, a place
where all are
accepted and our
love for theater is
grown. But what
do we really
know about this
place we owe so
much to? How
did it come to
be? The amazing
journey Cinnabar
has taken can be discovered in the words of a remarkable
woman who is the essence of Cinnabar itself, Jan Klebe.
The story starts over forty years ago when Marvin Klebe made the
decision to turn his back on the life he had been leading within the
opera of the city.

“He was frustrated with the scene in two ways: in how he
was treated as an artist and the quality of work that was being
produced,” said Jan. “He didn’t feel that people should be treated
like they were owned by the company.”

Soaftermakingapublic declaration at Stern Grove in San Francisco
stating his reasons for leaving, he and his family moved out of
Oaklandup toasmall country town a friend had suggested, Petaluma.
Marvin opened up a carpentry shop in town while Jan taught in
schools, but Marvin’s heart still belonged to opera. Jan would
overhear her husband and a friend discussing how they would like
to one day start their own opera company. She encouraged him to
follow this dream, and even though they had no idea how or where
to begin, they decided to take a chance.

“We had to have a place, that was really important,” explained
Jan, as Marvin knew the difficulties of having no place to rehearse
and prepare. They looked at a few locations in Petaluma, but finally
decided on the old school house building on top of the hill.

“It was very dilapidated,” Jan recalls as she describes how
Cinnabar looked when it was first purchased. The building was
green at the time, the theater and the audience space was split
into two separate rooms and there were still chalk boards on the
walls. But Marvin and Jan were ready to make it work. After a
couple of years of remodeling, the theater was finally usable.

r- happy. -Nick Herman, YR alumni
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Cinnabar Theater Marvin began inviting people to perform at Cinnabar. Some
has always been groups meshed well while others did not. One important person
an incredibly was a modern dancer, Ann Woodhead, who really knew how to

work the space and make it come alive.

“Sometimes there were only three people in the audience, but we
persisted on” Jan said, explaining the theater’s slow start.

Cinnabar was unique in that it did not always do
conventional operas, but focused on untraditional pieces.
Some of Jan and Marvin’s favorites were Cardillac and The
Long Christmas Dinner both by Paul Hindemith, Bluebeard's
Castle, The Tales of Hoffimann, and Man of La Mancha.

The Young Repertory program came a few years later when it
became clear that arts were not a main focus in local schools.

“I was shocked to meet teachers who knew nothing about the
arts,” Jan said, as she had grown up with a school that put on shows
regularly and supported theater.

The efforts started small, working with the local Cinnabar
School to put on shows, but it soon grew. The first production for
children was The Hobbit in 1983. Carol Kaywood was among the
first instructors, starting a Children’s Chorus and putting on the
original version of Tailor of Gloucester.

Eventually it was decided to add on the studio in 1984 to help
make the Young Rep program easier to maintain. Since then the
program has continued to blossom.

Jan had nothing but praise for the recent winter
show The Winter Rose and enjoyed seeing a new
production join the Cinnabar Holiday Young Rep tradition.

She hopes Cinnabar continues to produce good work, which
she defines as work that is well done and worth doing. As she
looks towards the future of Cinnabar, she looks not so much as to
expanding the theater as to making sure it sticks to its roots. She
wants the reasons why Marvin started this theater to remain an
important virtue of the company.

“There is no abuse here,” she said. “We are here to serve the
artists. We are really a
studio for performing
artists.  When the
artist’s needs are
served, the public
receives good art.”

I felt so privileged to
be in Jan’s presence.
She is truly an
amazing woman and
her feelings for the
theater are incredibly
inspiring. I hope that
everyone appreciates
Jan and Marvin for

creating such an
important part of our
community.

Photos by"EFim Ashe and Aimee Drew

JR. REP PRODUCTION

March 6 & 7

As the winter show comes to a close,
most 6-10 year old Young Rep actors
sit out with no theatrical opportunities
until the summer camps. However, Julie
Lewis and Kate Magill are creating a
show just for the talented littles.

“There'll be a few songs, and some
creative props and simple/basic costume
pieces, but the focus is ensemble-
building, character creation, and
imaginations.”

Performances are March 6 at 2:00pm
and March 7 at 7:00pm. Tickets are $5.

[
Photo by Mananne Riddle

UPCOMING
SHOWG!

Box Office Hours M — F, 10am — 3pm; (707)763-8920
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THE CRUCIBLE

February 26 - March 7

The Arthur Miller classic will be
performed by young actors as they
reenact the challenges that the women
of 1692 faced during the Salem Which
Trials. Under the directional hand of
Kate Magill and fight/combat coach
Mark Robinson, the young artists will
take the audience on an emotional
journey through the 17" century
struggles of society, love, friendship
and trust. Ticket prices are $15
general, $10 youth, $8 for 12-18yrs
on teen night (March 5.)

By Dezi Gallegos

Photos by Jenny Elwick

Cinnabar has a tradition of melting the hearts of Petaluma
theater-goers with their annual original holiday musical. The
most recent, The Winter Rose, provided a warm, fun environment
that the young actors basked in.

“It’s called a family cast because everyone acts like a brother
and sister here.” says Charlotte, who played the brother of the
protagonist, Rose.

The cast members are unanimous when it comes to rating their
musical and stage directors. The actors all agree both Kate and Janis
were spectacular at teaching them the craft of music and the stage.

“Kate’s a really great director. I'm really glad that she’s
doing this. Kate and Janis have really good chemistry
so it’s a lot of fun.” says Alexis Pokorny, who played a
Norn. “And I love the music. I just go around singing it.”

Though all the teens cherished the original score, but interestingly
enough, they all had different favorite songs. The same was true
with the cast’s favorite scenes.

“My favorite parts
of the show keep
changing every time
I see a rehearsal,”
says Julie Lewis,
who was the Troll Ensemble Director and Choreographer.

Another common opinion of the cast was that it had great
camaraderie.

“Everyday when I walk into rehearsal everybody’s
talking to each other and having a great time.” says Emma, who
also played a Norn.

Through talking to some of the people of the Winter Rose cast, and
based upon my own experiences, I got a great picture of what it is
like to be in a Cinnabar show. It is exciting, interesting, and all in
all, a lot of fun. Whether you play a Norn or a polar bear or a witch or
a troll queen, Cinnabar is accepting, entertaining, and never fails to
be a great experience. It truly is “The Winter Rose” of Petaluma.
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AUDITIONS

A Midsummer Night’s Dream

By Erin Ashe
hakespeare is making his long awaited
return to Cinnabar this summer with
Kate Magill and Mark Robinson co-
directing A Midsummer Night's Dream.

“I know Deb Eubanks had a long-
standing Shakespeare program a few years
ago, and I am glad to bring it back this
summer,” explains Kate.

Kate is hoping to modernize
Midsummer while maintaining the original

Shakespearean language, an aspect of
performing classics that is important to
her.

“I tend to go for the ‘edgier’ side to
this play so it will be a little on ‘the dark
side’ -- no ‘tinkerbelle fairies’ but punk
and earthy.”

Auditions will take place in April for
teens ages 10-18 (graduating seniors may
audition.)

Pk@? 8 Love Stofies

By Frank Demma

Prop 8 Love Stories is a collection
of biographical portraits about love
and life that will have the audience
laughing and crying till the end. Actors
will interview eight couples and portray
their ideas (some for, some against) on
Proposition 8 (the law in California that
rules against same-sex marriages); after
which actors will re-enact discussions
during the rehearsal process and eventually

during the performances.

Brian Bryson will direct and Audrey
Tatum will compose original songs and
movement pieces. Auditions are in March
for ages 10 to 17 years old. The show will
tour through Petaluma, Monte Rio, San
Francisco, and beyond.

This show will hopefully bring both
sides of the issue to light and challenge the
audience to think openly.

THE GONDOLIERS

by Gilbert and Sullivan
Directed by Eileen Morris and Jared
Emerson-Johnson
(ages 10 - 18)

Auditions: January 22 (3-6) and
January 23 (5:30 - 9)
Callbacks: January 24 (6-9)

Call Kate to sign up for a 5 min. audition
slot (plan ahead to make time to complete
all necessary paperwork).

Come prepared with sheet music to sing
a brief song (no a capella).

Sign up by 2:00 pm on January 22.

You will be contacted via phone or email,
after your initial audition, as to whether
you are called back. Not being invited to
callbacks does not mean you will not be
cast in the show.

ALUMNI: Katie Saundery

Interview conducted by Natalie Herman

Well 1 don’t even remember, I guess I found out about Vi ‘,';':‘ {h of talented kids. I would love
Cinnabar when I was seven and let’s see, Swallows Tale? Is : : to come back to Cinnabar to
that right? Yeah, okay, I was the first year of The Swallow’s : participate in the chorus of the
Tale and I was a cat tail, like the reed, and a pretzel seller. It 4. adult operas or something like

was really great. The parts I liked best were the rehearsals and
getting to know the cast members and directors, and it was just

a really rewarding experience to work really hard
on something and make a show. I mean, at school you work
really hard on something to get a good grade, but at Cinnabar
you work really hard and you
get applause and you get the
whole cast really excited. I’'m
currently a Sophomore at San
Francisco State University, |
doing a dance minor with a
focus on choreography. I’ve
helped out with Cinnabar’s
youth summer camps for
a few summers now with
most of my focus on dance |
choreography. It’s really
exciting. Every year all the |
kids are really talented.
It’s amazing that this small
town has dozens and dozens

r
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Photos provided by Katle Saunders

that, but it’s a little bit hard
because I don’t live in Petaluma
anymore. I’'m really thankful
for all of the opportunities that
Cinnabar has given me from
childhood to adulthood. I’'m sure
| everybody says theater makes
them more confident but like
last year, I had to take a speech
class for college requirements
and everyone was really nervous
but I was like “this is nothing!”
It’s definitely helped my confidence. And
career-wise, it’s given me so many
different opportunities. 1 am
really thankful that Cinnabar gave me an
opportunity to work for them and I could grow my skills. It was a
great help for me. I would not be as well rounded if I didn’t have
| Cinnabar. I'm really thankful that the theater is a part of my

life, and I feel like it has given me almost like a second family that
I can fall back on and rely on.

Left: Katie at age 7 in
The Swallow’s Tale.
Above: Katie as a
freshman in college.

For those in middle
school and high school,
the second  semester
has  begun, signaling
the countdown for the
multiple oft-school-
Mondays, spring break
and summer. For seniors,
this is their last chance to
enjoy the spring season
of Cinnabar’s young rep
shows. Whether or not
the senior is participating
in The Crucible or The

Gondoliers, they can still

celebrate their graduation
out of the young rep program with the annual Senior Recognition
and Alumni Night. Barbara Creamer, the mother of an ex-young
rep actor, runs the event and enjoys seeing how dramatically the
celebration has evolved over the years.

“The vision for the gathering was to acknowledge each student’s
contribution to Cinnabar’s Young Rep Program whether it be
through the orchestra, choral, drama or musical theater programs
and to also create a way to reconnect with all of Cinnabar’s alumni
and recognize their accomplishments at a simple, yet tasteful
party,” Barbara explains. “I’d love to see the alumni expand and
formalize their support network for Cinnabar Theater.”

The event was formed after Barbara and her daughter, Kirsten,
noticed that some seniors of the company were feeling excluded
when other seniors who were involved in productions were given

flowers or received touching speeches after

closing night performances.
“It was disappointing
to hear that when the
acknowledgement  planned
sometimes varied from year
to year, some students felt
left out,” says Barbara. “I
approached the Parent Guild
and asked if the group would

Photo by Felicia Malone

5 . like to host an event to provide
o consistency in how Seniors are

3 =Tl - an overwhelming ‘Yes!””
e With the Senior Rec/Alum

Photo)by/FelicialMalonel# )
annual, Barbara and Kirsten
encourage everyone who has
“I think it’s important to honor these students—whether they
have contributed one spectacular performance or have been
“Even better, the Recognition Night has opened up to alumni,
inviting students back to Cinnabar to reunite with old friends and

recognized and the answer was
night looking towards its third
ever participated in Cinnabar to attend.
entertaining the Bay Area for twelve-plus years,” explains Kirsten.
see what new talent has arrived since they graduated. It’s a great

event and is a lot of fun!”
However, no party can take place without funding and the budget
for parties at the theater is, understandably, not top priority.

Kate, the director of education, has created an “Adopt-a-
Character” program to help frundraise for the event. Anyone is
allowed to donate $10 to “adopt” a group of characters from a
young rep show, or $15 to “adopt” a specific character. If Elizabeth
Procter from The Crucible is your idol for a strong, honest woman,
now is your chance to welcome her to your family. Every “adoptive
parent” receives an official adoptive certificate signed by the
member(s) of the adopted group, a letter from a member of the
group or your specified character, your name in the program and

¥Photolby Erin Ashe '

on a sign in the lobby for the run of the production and a coupon
for a free cookie at one performance.

Along with that, Barbara says she would love for students in 9"
11" grades to help with decorating the studio, creating bouquets,
and serving and cleaning up after the event.

This year’s celebration will take place Saturday, May 15, 2010
after the performance of The Gondoliers. With the alumni and
young rep attendees and the donations from generous hearts, this
Senior Recognition and Alumni night will be one to remember!
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